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Biography 
	
	
Name:  Tito Rodríguez, Jr. 
Born:  February 20, 1955 
Birth Place:  New York, NY 
 

 
 
Tito Rodríguez, Jr. is one of the leading 
timbales artists in Tropical Music and 
Latin Jazz today.  Raised in New York, 
Tito was born to Puerto Rican and 
Japanese and parents, the only son of the 
legendary El Inolvidable (The 
Unforgettable), Tito Rodríguez and 
Takeko Rodríguez.   
 
From an early age, Tito was immersed in 
the riveting sounds of Mambo, 
Chachacha, Bolero, Brazilian music and 
Jazz.  Trained in drums, piano, vibes, 
trombone and timbales, Tito was 
admitted    to    the    prestigious    Berklee 
 

 
College of Music and received his BA 
from the University of Miami. 
 
Prodigiously gifted as an arranger, 
composer, producer, and bandleader, 
Latin superstars Marc Anthony, Gilberto 
Santa Rosa, and La India have all called 
on Tito to compose arrangements.  He 
made a mark in TV theme songs, 
arranging the signature tune for the 
syndicated Sally (Jessy Raphael) Show. 
 
Tito has toured extensively, performing at 
prestigious venues including Lincoln 
Center, the Kennedy Center, Jazz at 
Vienne, Tiempo Latino, Burgenhausen 
Jazz Festival, Istanbul Jazz Festival and 
the Ravinia Jazz Festival.  As guest artist, 
Tito has appeared at Carnegie Hall. Tito 
distinguished himself in Puerto Rico at la 
Día Nacíonal de la Salsa, the Teatro 
Yaguez, Parque De Las Ciencias and 
Centro de Bellas Artes.  His television 
appearances include Telemundo, BET 
Jazz Network and the BBC. 
 
At age 21, Tito’s first album, Curious?, 
was released on one of the first artist-
owned labels, TR Records, founded by El 
Inolvidable himself.  The recording 
featured José Alberto, “El Canario”, on 
vocals and Adalberto Santiago and 
Ruben Blades on Coro.  Curious? 
continues to enhance playlists around the 
world; reaching initial gold record status 
in Africa, Curious? has recently been re-
released   as   a   Latin   Jazz   classic    by 
 



Biography 
 
 
Pimiento Records, distributed by 
Universal Music Group. 
 
Next came the much-anticipated album 
Eclipse.  Released by Tito and released by 
Top Ten Records, The Tito Rodriguez, Jr. 
Orchestra debuted Eclipse on the Spanish 
Broadcasting System nationwide.  Tito’s 
sophisticated way with lyrics, melody 
and Latin rhythm instantly became a 
global sensation, appealing to both 
dancers and listeners.  Eclipse’s hit single 
Mujer Erotica hit number one on national 
and international charts for six weeks; to-
date the album has continuous airplay at 
Salsa Congresses. 
 
In 2002, Tito combined forces with 
Mario Grillo (Machito, Jr.) to perform 
original charts from the era of their 
fathers.  The resulting powerhouse album 
The Big 3 Palladium Orchestra:  Live at 
the Blue Note, with its “screaming horn 
section, frenzied rhythm section and its 
high-octane, bone-crushing arrange-
ments” was met with critical acclaim 
worldwide.   
 
Its popularity was amplified with an 
American debut at the Verizon Jazz 
Festival, a European debut at the Pori 
Jazz Festival in Finland, and extensive 
tours across the United States, Puerto 
Rico, and Europe that included stops at 
Tanglewood Jazz Festival, the 
Hollywood Bowl and Lincoln Center.  
Demand   for   the  The  Big  3  Palladium 

 
 
Orchestra:  Live at the Blue Note, in-
spired DiscMedi to re-release it in 2008. 
 
Wanting to keep his father’s music and 
legacy alive, Tito assembled an “all star” 
lineup of prominent Puerto Rican 
musicians and launched the Tito 
Rodríguez Orchestra with Tito 
Rodríguez, Jr. to critical success.  The 
orchestra plays the original charts, 
infused with Tito’s expertise and energy.  
Evolving his father’s original Mambo beat 
with a contemporary twist, a new sound 
was introduced, immersing eager 
audiences in nostalgia. 
 
Paralleling his recording and touring, Tito 
has established a network of Latin Jazz 
insiders and has cultivated his creative 
artistry.  Plans for annual recording are in 
the works, as Tito expands his repertoire 
with a future label for talented artists. 
 
With his father’s music is a continual 
source of inspiration and Tito honors his 
legacy with a new album, Transición, an 
auditory and visual tribute to his father and 
mother, released in December of 2017.	



Reviews & Quotes 
 
 
Transición CD Review:  “With the release of Transición, Tito Rodriguez, Jr. has raised 
the bar for this genre’s future productions. He has injected into the Latin music industry 
new lifeblood, resulting in revitalization, which many did not think possible. His dynamic 
CD, tailored for the dancer, dazzles and delights—it respects the legacy of his 
legendary father and the roots of the music, yet blasts into the future with new 
possibilities.” 

•  Vicki Solá, WFDU-FM and Mundo Salsa Radio, 2018 
 
Transición CD Review:  “I can't stop listening to this album.  And it's not just a few 
tracks; it's the entire CD from start to finish.  Tito Rodriguez, Jr's Transición is a game-
changing Salsa gem crafted with the dancer in mind.  Exquisitely executed 
arrangements coupled with soul-piercing vocals, Rodriguez shows and proves yet 
again with Transición that his releases are worth the wait.  Any floor surface becomes a 
dance floor once "Bailando Con La Mas Fea” starts playing.  "Volver”, featuring the 
vocal styling’s of Grammy-winner Gilberto Santa Rosa entrances the salsa-lover and 
keeps you listening all the way through to the sultry cha cha cha "Para Ti Morena” and 
the heavy-hitting crowd-pleaser "Para Los Billadores”.  You will be hitting repeat on 
every track, like I did!” 

•  Marysol N. Cerdeira, Co-Host/Producer - "Que Viva La Musica" WFDU 89.1 
FM, 2018 

 
“The Big 3 Palladium Orchestra, with its screaming horn section, frenzied rhythm 
section, and its high-octane, bone-crunching arrangements is, by far, the most hard-
core tribute record I have heard in a long time.  A guaranteed dance-club floor burner.” 

•  DJ Alert, The Big 3 Palladium Orchestra:  Live At The Blue Note, 
Descarga.com, January 19, 2007 

 
“The National Day Orchestra (El Día National de la Salsa) overwhelmingly confirms their 
crushing power during their jazz version of the mambo Around the World with Tito 
Rodríguez, Jr on timbales.”   

•  Jamie Torres Torres, Velada salsera con sabor a nostalgia, El Nuevo Día, 
March 20, 2006 

 
“There were fiery solos from every section of the band.” 

•  Dave Conlin Read, Latin Jazz in (Tanglewood) Ozawa Hall, 
NewBerkshire.com, September 2, 2006 

 



Reviews & Quotes 
 
 
“Standouts include powerhouse renditions of Que Bonito Es Puerto Rico!, Mama Guela, 
Mambo Inn, El Cayuco and Avísale a Mi Contario.”  

•  Rudy Mangual, The Big 3 Palladium Orchestra: Live At The Blue Note, Latin 
Beat Magazine, October 2004 

 
“The Big 3 Palladium Orchestra already may rank as the most brilliant large Latin jazz 
ensemble this side of Havana.” 

•  Howard Reich, Incendiary jazz takes the chill out of June, Chicago Tribune, 
June 16, 2003 
 

“Trumpeters leaped to high notes as congas and timbales drove taut ensembles, while 
glitter-clad couples danced onstage and volunteers danced in the audience.  Latin jazz 
was welcoming its first repertory orchestra, with no need for scholarly decorum.”   

•  Jon Pareles, 5 Groups in 6 Hours, From the 30’s to the 90’s , The New York 
Times, Monday August 13, 2001 
 

“Tito Rodriguez Jr’s show…was made for dancers.”  “Mr. Rodriguez made 
the music lift off”.  “Mr. Rodriguez occasionally uses older arrangements 
taken from his father, also a band leader, and they’re sophisticated 
harmonically and structurally.” 
“The best moments were when Sammy Gonzalez sang against the chorus 
and horns of the band.” 

•  Peter Watrous, In Performance • The New York Times, July 27, 1996 
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